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Mendel Money Management has provided

transparent, fee-only wealth management and

financial planning services for over 30 years. Our firm WHPR-F W& LIVE
was founded on two guiding principles: to act with

integrity and to always act in our client’s best

interests. We offer a personalized planning

experience based on your unique circumstances and
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Our guidance occurs at the intersection of your
money and your life - where you need it the most. We
invite you to discover how we can help you reach your

goals.

Client Experience
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PersonalPath e you've even met. We focus on getting to know you first.

That's what makes our client experience and

CREATE PersonalPath Planning Process different. We focus on

building a foundation of mutual respect and trust with

EVOLVE

you. We take our time to understand your unique
Co il planning needs and goals, as well as address questions
peRLOY and concerns. This process allows us to customize the
open lines of communication, establish clear
expectations, and craft the optimal plan for you.

Interested in discussing how we can work together?

We'd love to hear from you.

1200 Shermer Rd. Suite 312
Northbrook, IL 60062
www.mendelmoney.com
847-564-0970
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WELCOME

Dear Friends,

Welcome to our final concert of the season; and what a
terrific one it has been! This season we performed with
world-touring forte-pianist Daniel Adam Maltz, premiered a
work by Trinity’'s own Suzy Born, commissioned a song by
Ari Fisher, performed with celebrated mezzo-soprano Melina
Jaharis, and ran a very successful Matching Gift Drive to get
our first endowment up and running.

As the founder of Artemis Chamber Orchestra, it is such a
privilege and honor to accept all this generous support from
our community on ACO’s behalf. Thank you for helping us
achieve so much since our first concert in 2021!

Today's performance will be quite different from our usual,
as | will not conduct the group. A competent leader is one
who knows when to step back and let others take the reins;
that is what Schubert’'s Octet calls for. With only eight
players, all the musicians can sit in one row and see each
other. Conductors came into being when ensembles grew to
the point where not all musicians could see each other,
leading to timing issues. When the group is small enough, a
conductor is superfluous.

The outstanding Artemis Chamber Orchestra musicians
playing today prepared the octet together in the true
chamber style, independent of a singular leader. | am very
excited to enjoy their artistry from the audience today!

Yours,
Diana Economou
Music Director
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Schubert Octet

Sunday, April 26, 2026
3:00pm
Trinity Episcopal Church
Highland Park, IL

Diana Economou, Music Director
Zachary Good, Clarinet
Edin Agamenoni, Bassoon
Emma Sepmeier, Horn
Jinty McTavish, Violin I, Concertmaster
Brent Taghap, Violin Il, Principal
Erin Rafferty, Viola, Principal
Herine Coetzee Koschak, Cello, Principal
Tina Battaglia, Bass

Franz Schubert Octet in F Major, D 803
(1797-1828) |. Adagio — Allegro

Il. Adagio

lll. Scherzo

IV. Andante

V. Menuetto

VI. Andante molto — Allegro



PROGRAM NOTES

Octetin F, D. 803

Schubert lived during what is now called the
Biedermeier period of Vienna's history. This
period saw a rise in the middle class to positions
of power and influence previously belonging to
the aristocracy, hence the name "Biedermeier”
(the German word bieder translates into ‘plain’,
while Maier is a common bourgeois surname).

English musicologist Alex Hyatt King said in a
a symposium on Schubert, “Biedermeier’ was psychologically founded
on a simplification of classical forms, a retreat from romantic pathos,
and a devotion to sentimental lyricism. It lacked all symbolism, it was
unimaginative, it knew not vague searchings, but clung solidly to the
actual present, and above all to middle class respectability.”

While Schubert does not fit the mold of a Biedermeier composer, as his
music often deals with the heavy topics of death, suffering, and thwarted
love, and has a tendency to the extreme emotions, the carefree nature of
the era was not wholly foreign to him. There are many examples in his
oeuvre of lightheartedness, cheerfulness, and lyricism, including in
today'’s selection.

However, the octet was written during a trying time in Schubert’s life; one
to two years prior, he contracted syphilis. In the early months of 1824 he
emerged from the secondary stage of the illness and entered the latent
phase, which sees a decrease in the highly uncomfortable symptoms of
the early stages. At this time he wrote to his brother, “Do not think that |
am not well or cheerful, just the contrary. True, it is no longer that happy
time when every object seems to us to be surrounded by a youthful glory,
but a period of fateful recognition of a miserable reality, which |
endeavor to beautify as far as possible by my imagination, thank God.”
Here is a man whose hopes in life have been shattered and yet
continues to trod on.



Though in a miserable state, he made plans for a slew of chamber music
which would “pave the way toward a grand symphony.” From now until
his death in 1828, he wrote three string quartets, a string quintet, the
octet, and two piano trios, all masterworks of the chamber repertoire.

The opportunity for this octet came with a commission from Count
Ferdinand Troyer, a clarinettist and member of Archduke Rudolph, Crown
Prince of Austria's musical establishment. He stipulated that the piece
should be modelled on Beethoven's septet of 1800, and Schubert
delivered. He used the same instrumentation, though added the second
violin, and the same movement structure, even using the minuet dance,
though it was at this point quite out of style.

To be so explicitly compared to Beethoven must have been both
exhilarating and nerve-wracking for Schubert. He had a headstrong
confidence that he could reach a high level of composition, and had
been working hard to further his career to reach Beethoven’s status in
Vienna's musical society. To be approached with such a commission
must have given him the beginnings of a sense of arrival in his career.

The octet is the most orchestral of his late chamber works, with a
complete string section and the foundations of the wind section:
clarinet, bassoon, and horn. While the surface of the piece is quite
cheerful, “taking a hedonistic delight in manipulating rhythms [and]
timing harmonic events,” according to Schubert biographer Brian
Newbould, it contains abrupt changes in emotional affect, typical of his
mature music. A joyful moment can quickly become dark and sorrowful,
and vice-versa.

A quintessential example of this in the octet comes in the second
movement. Christopher Gibbs in The Life of Schubert, perfectly describes
the moment; the “meditative serenity of the second movement attains
the lyrical sublimity of Schubert at the very height of his powers, but
upon this beauty intrudes one of his most terrifying outbursts of pain,
even brutality.” Though, “as is typical throughout Schubert’s writings and
music, sorrow and sadness eventually turn to joy and optimism.”



These oscillations in his music may provide a crucial insight into
Schubert’s psychological make-up. Schubert once wrote, “For long years
| felt torn between the greatest grief and the greatest love... Whenever |
attempted to sing of love, it turned to pain. And again, when | tried to
sing of pain, it turned to love. Thus were love and pain divided in me.”

This duality is not only an expressive hallmark but also a structural one
in the octet. The work unfolds across six movements, a scale more often
associated with divertimenti or symphonies than chamber music,
allowing Schubert to explore a wide emotional and formal landscape.
The opening of the first movement establishes a grand, symphonic
breadth, with a slow introduction hinting at drama before yielding to a
buoyant and expansive Allegro. Yet even here, moments of harmonic
shading and unexpected turns remind listeners that this brightness is
not entirely secure.

The third movement Scherzo bursts forth with rhythmic vitality, its
propulsive energy contrasting with a more relaxed Trio that offers
pastoral warmth. The fourth movement variations demonstrate
Schubert’s ingenuity in transforming a simple theme into a spectrum of
textures and characters, from playful to introspective. Particularly
striking is his use of instrumental color, pairing winds and strings in ever-
changing combinations that heighten the sense of dialogue within the
ensemble. The Minuet and Finale bring the work to a spirited

close, though even in these lighter
movements, shadows briefly pass over the
music.

Ultimately, the Octet stands as a testament
to Schubert’s ability to reconcile opposing
forces: intimacy and grandeur, joy and
despair, simplicity and profundity. In doing
so, it not only fulfills his ambition to “pave
the way toward a grand symphony,” but also
affirms his unique voice within the chamber

tradition. - Program note by Diana Economou
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ABOUT ACO

Music is capable of affecting its listeners in profound ways. Perhaps
more than any other art, music is able to enter our souls directly and
alter us for the better. Live music brings people together to share in a
momentary but beautiful and unigue communal experience,
something sorely needed these days.

Artemis Chamber Orchestra was formed to provide this experience to
the people of the North Shore. We seek to perform masterworks of
the orchestral chamber music repertoire at the highest level to
provide our audience with the experience of beautiful music,
something which not only engages and inspires us, but transforms
lives.

There is a surprising absence of chamber music in our community.
By staying local and accessible to our audience, hiring from the
abundance of highly qualified local musicians, and commissioning
local composers, we are actively working to grow the classical music
scene in the North Shore.

Additionally, ACO holds Partner Concerts with Title | schools to
provide outstanding musical experiences to students who otherwise
would not have the opportunity to play with and hear professional
orchestras.



MUSICIANS ADVISORY COMMITTEE

Clarinet Markand Thakar, Conducting
Zachary Good Programs Internations
Elaine Jaharis
Ba;s_oon ) Vangelis Economou, Economou
Edin Agamenoni IP Law
Mark B. Burka, CFA
Horn . Arnim Whisler Ill, Private Equity
Emma Sepmeier Endy Zemenides, HALC Executive
o Director
Violin | _ Christina Weisbard
Jinty McTavish, Concertmaster  ponald Schleicher, Northwestern
o University
Violin I

Brent Taghap, Principal
Viola B OA R D

Erin Rafferty, Principal
Diana Economou, President
Cello Cailin Whisler, Vice President
Herine Coetzee Koschak, Christos Economou, Secretary
Principal Vaso Ventresca, Director
George Maratos, Director
Bass Bill McGrath, Director
Tina Battaglia

MUSIC DIRECTOR, FOUNDER

Diana Economou is a conductor from Chicago’s
north suburbs whose passion and talent for music
has led her to perform around the world including in
the Chicago Symphony Center, the Sydney Opera
House, and in Sofia, Bulgaria. She's trained with
leading conductors such as Markand Thakar, Larry
Rachleff, Gary Lewis, and Donald Schleicher and has
conducted professional orchestras such as the
Baltimore Chamber Orchestra and the Bulgarian
New Symphony Orchestra. In 2019 Diana founded
Artemis Chamber Orchestra and proudly

serves as music director. After obtaining two music education degrees
from the University of lllinois Urbana-Champaign, she now works as a
passionate and beloved orchestra teacher in Mount Prospect, lllinois.




SUPPORTERS

Artemis Chamber Orchestra gratefully acknowledges our donors:

Vasiliki Alexopoulos

Fern Anderson

Barbara Andes

Jill Aybar

Michael Becker

Diana Beckway

Anne Stuart Bell

Bernie Berkin

John Bicknell

Anne Blanco

Angela Born

Suzy and John Born

Carole Brunner

Mark and Margaret Burka

Carol Clark and Anton Ondrus, Jr.
Terry Clutter and Janice Widran
Kenneth and Elizabeth Cohen
Lisa Corry

Betina Cregg

Donna Curry

Carol Daum

Wendy Davis and James Wirtanen
Dan Delaney

Hugh Dellios

Aristotle Economou and Anaid De La Fuente
Christos Economou

Dina Economou

Louisa Economou and Scott Osterhaus
Thanasis Economou

Vangelis and Andriana Economou
Lou Ann Erickson

Ellen Fishman

Charles and Sheri Fox

Howard and Judy Friedman
Connor and Vivian Ganztert
Elizabeth Garvey

Gary Geiger and Mie Tamura
Barbara Glantschnig

Sally Goodwin Vogel

Jeff Grafstein

Paul Grossman

Louis Harrison

Cynthia Hines and Victor Przysienzny
Carolyn and Peter Holtermann
Marty and Anne Horn

Linda llles

Richard and Lana Isaacs

Janet and Michael Jablon

Steve and Elaine Jaharis

Susan Jehle

Annette and Fred Johnston

Ken Kabira

Yvonne Kant and Gary Solar
Judith Karp

Francesca Kelly

Mary Kelton Seyfarth

Rheva Klow

Mark Kluge

Nicholas and Jamie Lynn Kondelis
Eileen Kryzak

John Lee

Laurel Diana Lester

Douglas and Pauline Limberg
Daniel and Kate Lin

Irene Maksym

George Maratos and Diana Economou
Peter and Evelyn Maratos
Paulette Aline Margulies

Donna McCluskey

Neil and Lisa McTavish

Joel and Michele Melnick

Sam and Ali Melnick

Sophie Melnick

Georgia Mitchell

Thoedora Kanellos Nicolandis
Jeffrey and Elaine Oberlander
Heidi Olsen

Anton Ondrus, Jr. and Carol Clark
Soulis and Myrta Papaioannou
Jinie Papaioannou and Spyros Xenos
Maria Ponsillo and Arthur Rabinowitz
Dan Quaschnick

Jeanne Reed

Gerald Rosenband

Michael Rubin

Susan and Tracy Sanders

Katherine Saville O]
Roxane M Scheck bl
Maria Sellis Scan this QR
Joel Shapiro code to visit
Marcia Siegal and Elaine Wexler our websnel
Raymond Siegel and donate!
Cindy Sigal

Larry and Cindy Smith

Michael and Angela Sopko
Louanne Spiros

Bill and Anna Stotis

Eileen Sutter

Iwona Szewczyk

Steve Tattleman

William Thompson and Laura Grandau
Niki Tsakalis and Despina Gogos
Voula and George Tsakanikas
Vaso Ventresca

Joanne Volakakis

Weisbard Family

Arnim and Jeanne Whisler
Bonnie Yeager

Donor support is integral in allowing us to pursue our mission of performing the classical chamber
repertoire at the highest level. We could not put on our concerts without generous donations; any sized
gift will help ACO thrive for many seasons to come — please donate what you can!

ACO is a federally registered 501(c)(3) non-profit organization and donations are 100% tax deductible.



NORTH SHORE
COMMUNITY BANK

TRUST COMPANYe
AWINTRUST COMMUNITY BANK

Being the North Shore's community bank means
doing our part to give back to the local charities
and social organizations that unite and strengthen
our communities.

We are particularly proud to support the Artemis
Chamber Orchestra and its mission of providing
professional musical experiences to students.

“Playing next to a professional made me realize what | could be
one day if | stuck with my instrument, and that gave me hope
that | would get better and continue to develop my talents.”




